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could not compete with those of the Conservatory. At the begin-
ning of the seventies, resenting the public's lack of interest, Bala-
kirev secluded himself and gradually became an odd type of
mystic, a somber pessimist, and a real burden to himself and those
about him. Cui, Borodin, and Rimsky-Korsakov, annoyed with
Balakirev's dictatorship, deserted him, and in 1875 the "mighty
band" ceased to exist. Borodin gives us a vivid description of the
situation.
I think the course of events is a perfectly natural one. As long as
we were under the wings of the brood hen (I mean Balakirev) we
were as alike as eggs. But when we were hatched and feathered it
became suddenly evident that each of us was covered with a different
plumage. Then as our wings grew we flew in the direction that had
the greatest individual appeal. The difference in our creative power
and our aspirations is not to be deplored; quite the contrary, it is an
excellent sign. It should be so when the artistic individuality is
maturing and gaining strength, which Balakirev never did and still
does not understand.
In this differentiation of the members of the "mighty band"
those who approached closest to the Conservatory and the taste of
the general public attained greater success. At that time Chaikov-
sky was the favorite composer, and because of the brilliance of his
orchestration Rimsky-Korsakov inherited this popularity. Boro-
din remained a "gentleman dilettante," known to only a chosen
few; but he was indifferent to fame and was willing to wait calmly
for posterity to pass its judgment upon him (which took place
rather soon, for he died in 1887). The most tragic fate of all was
that of Musorgsky, the greatest of the "mighty band," because he
chose to remain loyal to his standard without making any con-
cessions. In a letter dated 1872 he announced to Stasov his motto:
"To the new shores," while as early as 1861, in answer to a quer-
ulous note of Balakirev, he wrote: "It is time to stop treating me as
a child who needs to be put in swaddling clothes in order to pre-
vent a ML"
What were "the new shores" that Musorgsky was anxious to
reach? He disapproved of composers who followed rules imposed
by the official routine. "This is not what the modern man demands